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QUARTER OF A CENTURY OF NATIONAL ANTHEMS 


(by H.M. Stevens, Principal Scientific Officer, 


Home Office Central Research Establishment, 
Aldermaston, Reading, Berks). 


"Tts an ree ms sind that blows nobody any good". 

That is nua kis true, aad reluctantly I must cagand wadseat 
thanks to Britain's eke neck sae Adolf Hitler, for providing me 
with an interest which has burned ee since 1940. | 

In that fateful year the national anthems of those unfortunate 
countries which groaned under the Nazi jackboot were played over the 
radio every Sunday evening and this provided our family with a 
parlour ere | 

“Te woulda sit round the table with our ears stopped, and when my 

mother nodded we would then listen and as whose anthem was being 
played. My mother, having already heard the country announced, 
would then “at as adjudicator. 

This pastime was, unfortunately, brought to an abrupt end in 
494.1 when Hitler attacked Soviet Russia because the playing of the 
subversive Communist "Tnternationale" would have upset Britain's 
other allies. So as eae anak until after 1942 when Russia had 
acquined a true National Anthem that the playing of thé anthems of 
the Allies over the radio was resumed, and then only orse a year on 
(‘Christmas Day after the King's broadcast. 

Although the fire of snthusiesu had been kindled, it did not 
spread because to my knowledge at that time national anthem record- 
ings were not available in a war-torn world, and I was also unable 
to play the piano. ‘This accomplishment, tosether with the acquisi- 
tion of nao more geographical knowledge than they could ever teach 


me at school, have since proved very useful by-products of my main v 


interest. 

















The first post-war issues in this country were the anthems of 


the major Allies, and also of a strange mixture of countries from 


the Middle East and South East hates Included in these issues 


were ironically, the anthems of countries such as Lithuania and 


Zabonis which had ceased to exist as autonomous states. 

I: decided to cast the net a little wider. The insertion of 
occasional "Wanted" adverts in the musical magazine “Gramopnone" 
paid dividends, as I was offered a number of recordings on German 
Electrola discs. These had been pressed in pre-war Germany and 
featured the most See orchestras, choirs or military bands 


of the countries concerned. They were of the old shellac type, 


but of very high quality. 


Scanning the adverts in the "Gramophone" one day I was aston- 
ished to see one beginning "Wanted, Venezuelan National Anthem soe” 
and in due course I was nectnendeas with a "pundit" on Latin 
American folk-music whose interest in national anthems was Limited 
to that part of the world. However, during four years of fruitful 
correspondence we ocuicenaed recording studios to make copies of our 


anthem recordings for one another, having first played safe by 


obtaining the various Copyright Protection Societies' permission to 


“do this.. This period is memorable for being the only occasion to 


date when a encanan society has had its membership temporarily 
doubled, | 
Needless to say, foreign embassies in London (and British 
embassies abroad) were fair targets - and provided came, 
‘Those of Rumania, Yugoslavia, Indonesia and Iraq kindly pre-_ 
sented me with records, or lent me their only tape-recording to 
CODY. The Brazilian Embassy furnished me with the address of a 


record dealer in Rio who was so delighted that an Englishman was 


interested in his country's National Anthem, that he sent me a 








record by air-mail free of charge. 

The Bulgarians bent over backwards to be comradely and helpful. 
For about 8 weeks Communist literature from Sofia poured into our 
BONS Pinally a box of Scented records arrived, and one con- 
ee the National Anthem of the People's Republic, I Shove 
that there would surely be a little jack=booted bearded spy eniactne 
round and requesting me to repay services by blowing up Plymouth 
Docks. Nothing of the sort happened I am relieved to say, and I 
let the "friendship" cool off. 

British embassies were equally obliging with records, or piano 
scores, sometimes before the musical score was available in the 
country ae with Saudi Arabia. From Afghanistan in 1950 
came a packet containing the scores of the National Anthem for a 
full military band. These scores lay forgotten for 48 years until 
I had an idea, which socuateas sn the local village Silver Band 
conducted by our milk-roundsman, a very dedicated musician, making 
an excellent recording of the ite for me, 

Family and friends have turned up trumps many times, Parents 
holidaying in llorocco and Switzerland, cousins who combed New York 
for the Anthems of Guatemala a onder secce colleague who worked 
on a banana Doak visiting Costa Rica, another friend whose relatives 
live in the Philippines, and the many overseas visitors J have met 

jin the cn duty have all made valuable contributions and have 
earned and received my grateful thanks. 

I am sone kites introduced to a foreign oe as "This is 
Steve, he collects national anthems ...." which must leave him 
wondering whether or not to laugh it off as a leg-pull. 

A poked travelling to Spain via #rance kindly interrupted his 
‘journey isinann Radio Andorra that a strange, but serious request < 


would shortly be arriving by post. Hence the favourable response 


" 
SNE? 
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to my subsequent letter was, I believe, due to his negotiations on 
my behalf. 
Patience has been a virtue on one memorable occasion. I had 


offered the Warden of a Youth Hostel 25/- for a record of the old 





Royal Anthems of Rumania and Italy, which-had been made in the 
4920's, and whiohy I had a eariat = in his "teenager collection" 
of pop records in the Hostel lounge. 
He, stupidly, wrapped the eppee in brown paper and posted it. 
It arrived shattered to pieces, but all was not lost as I was able 
to gum the pieces on to a cardboard disc starting from the perimeter. 
I had to make sure with the aid of a powerful hand-lens that the 
correct sound-tracks coincided across every break, and to my 
delight this jigsaw would play the melodies on the gramophone. It 
Was whisked off to the studio for copying before the sum seaiaiched 
and pulled the pieces out of position. Reproduction was not 
exactly of Hi-Fi quality as the cracks in the original gave the 
effect of a galloping horse superimposed on the tunes. 
The account so far outlines the main avenues of endeavour, and 
some of the trials dnd teilations: which went into the building 
| ; ; : abot ios” 
of such a collection. Numerically the collection has reached Jf 
national anthems, past and present with a few Party Hymns, and it 
is a ssbehine thought that this figure represents an syebece of 
‘dess—then ), national anthems per year, and that there are about half 
as many again to be obtained, : : 
And: what of these melodies chew do they differ in different 
lands and why? How did they come to be chosen? And what, also, 
of the British National kethen, deserved in 1942 as the most. 
frequently sung song in the world, the tune of which has been used 


for the national anthems of about 20 states at one time or another? 
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From a racial map of Europe it is noticed that the lively 


. martial anthems belong to countries like France, Italy, Portugal and 


Spain which. are predominantly Latin, and that the stolid majestic 
tunes like our own are possessed by Teutonic lands Like Germany, 
Sweden, Denmaxi, Luxembourg, etc. 

Ireland appears %o be anomalous as its lively martial Anthem 
"The Soldier's Song", erroneously suggests a Latin origin to the — 
pevobiehi Now the history of Ireland is dotted with visits by 
French, Spanish and Italian armies which, I suggest, have infused 
a considerable amount of Latin blood and character into the country, 
including, of course, Roman capheliedien’. the predominant faith of 
Latin countries. 

A similar anomaly in Asia is found with the Philippines whose 
martial Latin-type National Anthem may be due to lengthy Spanish 
domination of the territory. | 

The Slav countries’ Anthems are moderately-paced martial airs, 
ang the same type of tune has been retained when, for political 
reasons, the National Anthems of Russia, Bulgaria and Yugoslavia 
have been changed. : 

Countries tend to adhere to Lheir own race-group in the occa- 


gional event of sharing a common tune for their anthems. Thus 


Communist Yugoslavia now uses the tune of Poland, & fellow-Slav, 


| while the tune of the British Anthem was used in years gone-by by 


fellow-Teutons like Germany, Sweden, Norway, Switzerland and 
Liechenstein., Finland and Estonia, both of Ural-Altai origin, 


also shared a common 4yne until Estonia ceased to exist as an 


autonomous state. 


The lively martial anthems of Central and South America jlius- 
trate Latin flamboyancy, inherited from Spain and Portugal, at its 


peak. Typically they consist of an introductory piece followed 
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by a chorus, then a change of key with e tenor or trio verforming, 
and then a final rendering of the chorus.: As a result these 
anthems are quite complex melodies possessing operatic qualities 
of great charm and beauty, and. as they commemorate the break with 
Iberian domination they are not, luckily, changed with every 


revolution in these tangs. 

The correlation of race and tune in African and Asian countries 
is complicated by illiteracy, which often results in the national 
anthem being composed by an educated foreigner who is sometimes of 
the race of the late Colonial Power. The great Verdi is deemed | 
responsible far Egypt's "Khedivial Hymn", and a Frenchman for 
Persia's Anthem. However there are taciel "colonies" of common 
cune type; for ils be oe countries who possess short snappy 
airs,and also Tanzania and Zambia who both share the tune of the | 
Bantu Hymn for their Anthems. 

The National Anthems of such widely separated countries as 
India and Japan are, of course, very aifferent in melody but both 
reflect their own style of api cnkel individuality and are aifficult 
for Yestern ears to appreciate. 

Patriotism, I am pleased to ay eapeses to be the strongest 
sone force in the composition of a country's anthem. Thus. 
France's "La Marseillaise" was composed in one night by one of 
Mepolesn’s engineers because he deplored the fact that the patriot 
army had no marching tune of its own. The patriotic fervour of 
Chile's National Anthem of 1519 was so insulting to Spain that it 
had to be changed sn 1847 to the present one which was composed by 
a. Spaniard, 

Running a close second to patriotism is money in the form of 
prizes in open competitions for a suitable melody. The composer 


of Mexico's National Anthem (485.) was not paid his prize money 
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until 1901, while the winner of Uruguay's competition (1848) 


=—--oyised a tune closely resembling the Condolier's chorus: of 
a 


_— 


Donizetti's Opera "Tucrezia Borgia". As the latter was composed 


in 1833, it is possible that some musical piracy occurred. 


Money was an urgent prebrem for the Italian tenor who composed 


Colombia's Anthem when his opera company failed in Bogota in 1905. 
3 Compulsion to compose a melody, has only occurred very rarely. 
Apart from Joseph Haydn cos Goeut Alexis Lvoff pains ordered to 
compose the old Anthems of Austria and Russia respectively by 


Imperial Command, the only outstanding example of repression 


occurred in Costa Rica in 1853. The chief musician of the Republic 


had modestly declined the President's "invitation" to compose an. 
| a 


anthem for the visit of the British and American envoys to San Jose. 


He was at once thrown into prison and not released until he had 


written down "a plausibly playable tune". The Costa Rican Anthem 


is, significantly, 4 much simpler tune than the other anthems of 


the region. 
Finally let us turn back to home waters geographically, and to 


the year 1745 historically. From our schooldays we, know that in 


that year "Bonnie Prince Charlie" with a wild Jacobite army was 


hell-bent upon London. 
After a performance of Ben Johnson's play "The Alchemist" on 
the actors of the Drury Lane Theatre .came 


on stage and swore to act as a bodyguard to King George II. -. Phen 


they sang "a stirring loyal melody" entitled "God Save Our Noble 


King", and although this tune became the rage of London and later 


the Continent no one knows sts exact origin. It was scored by 


Sir Thomas Arne, Master of the King's Music, arter appearing in 4 


musical journal in Tes | and its most likely source is thought to 


be a keyboard piece by tne English composer John Bull (4562-1628). 





The original tune was a little aifferent from the present-day 


version and can be heard a > a pees of Shakespeare's 
works at the Stratford-on-Avon Wooriel Theatre. 

this tanc was the embryo of the first. national anthem in the 
World and although I think we are all agreed that te British are 
‘good at iewentine things, many of us, I am sure, do not know that 


on that September evening in 1745 they invented national anthems’. 


